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                                           Great Mother  
                         Amateur translation from text in Greek 

 

 

 

The statuettes of the Great Mother, from the oldest knowné  

 

          
     Photo from: http://www.google.gr/imgres?imgurl=http://www.donsmaps.com  

 

éthe Venus of Hohle Fels, to one of the most recent ones, the famous Pregnant 

Ladyé  

http://www.google.gr/imgres?imgurl=http://www.donsmaps.com


                               
                     Photo from: http://www.aboutaam.org/cycladic-figure-brings-record-price-at-christies/ 
 

 
éthe Cycladic marble figure which brought record price at Christies (selling for 

$16.8 million), they had been ceaselessly produced for at least 40,000 years as the age 

of the Venus of Hohle Fels is estimated at between 35,000 and 40,000 years while 

identical in form figurines from the island of Maltaé 

 

         
 

é are dated to the third and forth millennium BC. 

 

The stylized Cycladic figurines, such as the Pregnant Lady above which is dated to 

2400 BC, and others of identical style, as the one appearing in the next page from 

Sardiniaé 



                                                            
                                         Photo from: http://www.donsmaps.com/ukrainevenus.html 

                                                    Sardinia   3500 BC 
 

éhave gradually developed from statuettes depicting steatopygous (having fat or 

prominent buttocks) women as shown below: 

  

           
                                            Marija Gimbutas ñGoddesses and Gods of Old Europeò, ů. 155  
 

They are both dated to 6
th
 millennium BC. The one on the left was found in Sparta, 

Greece, and the one on the right comes from the general area of the Aegean Sea but 

the exact provenience is not known  

http://en.wiktionary.org/wiki/fat
http://en.wiktionary.org/wiki/buttocks


Apart from the Mother figurines of the Paleolithic (of the period 40,000 to 20,000 

years ago), figurines were produced also between 15,000 and 11,000 years ago and 

from 7,000 years ago to approximately 2200 BC. 

It is obvious, however, that these periods represent the periods for which figurines 

have been found and not necessarily the periods of time during which figurines were 

produced. A custom that has been practiced for 20,000 years may not fade away, its 

memory lost and then start afresh 5,000 years later. It is safe therefore to assume that 

the worship the Great Mother is continually practiced for the last 40,000 years (Virgin 

Mary being obviously the contemporary Great Mother).  

 

According to scholars, what the statuettes of the Mother actually stand for is not 

known. The Great Mother is generally thought to represent motherhood, fertility and 

by some has been associated with the birth of humanity as a whole.  

Those, however, who were transmitting the worship of the Mother from one 

generation to the other, were also telling her story to justify her being worth 

worshiping.  

Cycladic figurines of the Mother were fashioned up to 2200 BC but similar figurines 

from Egypt date to 1600 BC (see photo below). The oral traditions of the Aegean 

were not recorded while the figurines were still produced but recorded were the 

Egyptian traditions (The Pyramid texts date from 2400 to 2200 BC). Thus the story of 

the Mother ïthe particular woman who is depicted in the figurines- can be found in 

texts written in the hieroglyphic as well as in the cuneiform script.  

 

Let us be acquainted with the Paleolithic figurines first.  
 

The Venus of Hohle Fels,   Germany (at least 35,000 years old) 

 

                Photo from: http://www.google.gr/imgres?imgurl=http://rokus01.files.wordpress.com 

 

http://www.google.gr/imgres?imgurl=http://rokus01.files.wordpress.com


The Venus of Hohle Fels is sculpted from a woolly mammoth tusk and had broken 

into fragments, of which six have been recovered with the left arm and shoulder still 

missing. In the place of the head the figurine has a perforated protrusion which may 

have allowed its owner to wear it as an amulet. It was found in 2008 near 

Schelklingen, Germany. It is dated to between 35,000 and 40,000 years ago, 

belonging to the early Aurignacian at the very beginning of the Upper Paleolithic, 

which is associated with the assumed earliest presence of Homo sapiens in Europe 

(Cro-Magnon). It is the oldest undisputed example of Upper Paleolithic art and 

figurative prehistoric art in general. 

Note the details of the pubic area as shown in the photo in page one. 

  

Bone Venus of Kostenki,  Russia (c. 30,000 years old) 

 

    
 

         Photo from: http://www.ancient-wisdom.co.uk                 http://www.proza.ru/2010/12/22/1281 
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http://en.wikipedia.org/wiki/Germany
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http://en.wikipedia.org/wiki/Upper_Paleolithic
http://en.wikipedia.org/wiki/Homo_sapiens
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http://en.wikipedia.org/wiki/Cro-Magnon
http://en.wikipedia.org/wiki/Art_of_the_Upper_Paleolithic
http://en.wikipedia.org/wiki/Figurative_art
http://en.wikipedia.org/wiki/Prehistoric_art
http://www.ancient-wisdom.co.uk/
http://www.proza.ru/2010/12/22/1281


The figurine is made of mammoth bone, it is 10.2 centimetres high and shows the 

characteristic pregnancy, well developed buttocks and pendulous breasts that 

characterize most such statues but naturally depicted, without the unnatural 

exaggerations seen on, for example, the Venus of Willendorf.     

The head is covered with a hood and bends towards the chest while the arms are 

pressed to the body with hands on the belly 

         

                                                                           

She wears a girdle around the neck and 

above the breasts which can also be 

seen in the rear view and is probably 

responsible for the position of the arms. 

The girdle seems to go round the arms 

at the elbow and as it is known from a 

marl figurine -of larger size from the 

same site- that the girdle serves the 

purpose of handcuffs, we are entitled to 

suspect that the swelling at the wrist, 

shown above, represents some strap 

too.     
        

http://www.hort.purdue.edu/newcrop/history/lecture02/r_2-
1.html 

 



Venus of Montpazier, France (c. 30,000 BC) 

 

     
  Photo from: http://www.allposters.co.uk                        Photo from: https://picasaweb.google.com 
 

The statuette was collected in 1970 on the surface of a freshly ploughed field. It has a 

well drawn vulva and some see in it a woman about to give birth. It is carved in 

limonite, a yellowish brown ore of iron. 

The narrow waist is of normal proportions, but the arms are missing. The breasts, 

sagging and large, are rather flat. The spherical belly is large and projected forward 

and is bounded by a wide and shallow groove. 

The vulva is extraordinary, with a height equal to that of the buttocks; 

disproportionate, it is nevertheless realistic, with a wide slit, deep, and surrounded by 

labia in high relief. The legs, relatively short and poorly formed, do not distinguish 

between the thigh and the lower leg, but are separated from each other on the ventral 

surface by a path that goes from the vulva to the feet.  
 

The insistence on displaying and referring to Motherôs reproductive organs did not 

diminish with time. 

Hesiod, 30,000 years after the specific figurine was fashioned, wrote that the goddess 

Aphrodite was fond of genitals: 
 

ɖŭɏ űɘɚɞɛɛŮɘŭɏŬ, ɧŰɘ ɛɖŭɏɤɜ ŮɝŮűŬɎɜɗɖ. (Theogony 200) 
 

 

Perseus Translation: 

and Philommedes*  because she sprang from the members. 
 

*ñMember-lovingò: the title is perhaps only a perversion of the regular  

űɘɚɞɛŮɘŭɐɠlaughter-loving . 

http://www.allposters.co.uk/
https://picasaweb.google.com/
http://www.perseus.tufts.edu/hopper/morph?l=filomeidh%2Fs&la=greek&can=filomeidh%2Fs0&prior=me/liai


 

ɀɐŭŮŬ (medea) means, genitals. Venus loves genitals not laughter. 

 

In a Sumerian myth, entitled ñDumuzi and Inanna,ò the poet states that Inanna 

composes a song about her vulva: 

 

[Composes] a song about her vulva. (Col.ii,17) 
      é. 

As for me, my vulva is a . . . hillock,  -  for me, 
I, the maid, who will be its plower? 
My vulva is . . . wet ground for me, 
I, the queen, who will station there the ox? 
 

A remark by S.N.Kramer reads: To this query comes the answer given probably by 

Dumuzi himself, that it is he, the King Dumuzi, who will plow it for her, and 

accordingly, in the very next line Inanna urges him to do so.  

 

òLady, the king will plow it for you, 
Dumuzi, the king, will plow it for you.ó 
òPlow my vulva, my sweetheart.ó (col.ii, lines 29-31) 

 

Ox, usually Bull or Wild Bull is called the god-lover of the Mother (who is called Wild 

Cow herself). 

 

Venus of Dolni Vestonice, Czech Republic (29,000 to 25,000 BC) 
 

 
        ūɤŰɞɔɟŬűɑŬ Ŭˊɧ: http://uk.ask.com/wiki/Venus_of_Doln%C3%AD_V%C4%9Bstonice 

 



This figurine is one of the oldest known ceramics in the world, fired in a relatively 

low temperature.  It has a height of 11.1 centimeters and a width of 4.3 centimeters. 

In the paleolithic settlement of Doln² VŊstonice in the Czech Republic have been 

found, in addition to the Venus figurine, figures of animals ï bear, lion, mammoth, 

horse, fox, rhino and owl ï and more than 2,000 balls of burnt clay. 

The figurine was discovered in 1925 in a layer of ash, broken into two pieces. It has a 

featureless, possibly masked, face, squared shoulders, no arms below the elbows, 

pendulous breasts, and a belt beneath her broad hips.  

 

Venus of Willendorf,  Austria (c. 23,000 BC) 

 

                  
                      Photo from: http://www.donsmaps.com/willendorf.html 
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Venus of Willendorf,  the most famous of the statuettes of the Mother, is an 11 cm  

tall figurine estimated to have been made between 24,000 and 22,000 BC. It was 

discovered in 1908 by archaeologist Josef Szombathy at a paleolithic site near 

Willendorf, a village in Lower Austria. It is carved from an oolitic limestone that is 

not local to the area, and tinted with red ochre. 

It never had feet and does not stand 

on its own as is the case with most 

figurines. The thin atrophic arms 

rest on the enormous breasts, a 

posture that was to be retained for 

millennia. 

 

The steatopygous figure along with 

the detail put into the vulva consist 

a sort of symbol for the Mother, but 

this particular figurine is unique 

because of the beautifully carved 

hood it is wearing. 

 

The text below is adapted from a 

study entitled The ñVenusò 

Figurines, Textiles, Basketry, 

Gender, and Status in the Upper 

Paleolithic1.  by O. Soffer, J. M. 

Adovasio, and D. C. Hyland 
(http://www.unl.edu/ rhames/courses/current/venus1. 

pdf) 

 
Photo: venus-of-willendorf-limestone-h-10-cm-stone-age-aurignacien-25th-mill-bc.jpg 

 

The head of the Willendorf figurine offers the clearest evidence that what we see here 

is a depiction of headgearða fiber-based woven cap or hatðrather than a hairdo, as 

posited by scholars from Sollas (1924 [1911]) onward, or a cap made of shells, as 

suggested by Abramova (1960). Our close examination of this specimen shows a 

spirally or radially hand-woven item which may be initiated by a knotted center in the 

manner of some kinds of coiled baskets. 

The technique represented is a two-element structure in which an apparently flexible, 

horizontal foundation element or warp is vertically wrapped with stem stitches. 

The foundation element is clearly visible between the stitches, some of which are plain 

while others are countered. Work direction is right to left, and at least seven circuits 

encircle the head, with two extra half-circuits over the nape of the neck. The selvage, 

as depicted over the forehead, simply has the wrapping element encircling the final 

horizontal warp circuit. Several areas on the body of the cap appear to illustrate 

splices, where new material has been added. 

Suffice it to say that this complex 

construction cannot be produced 

with growing (that is, attached) 

human hair. 

A similar cap is depicted on the 

fragment of the head made of 

http://en.wikipedia.org/wiki/Before_Common_Era
http://en.wikipedia.org/wiki/Archaeologist
http://en.wikipedia.org/wiki/Josef_Szombathy
http://en.wikipedia.org/wiki/Paleolithic
http://en.wikipedia.org/wiki/Aggsbach
http://en.wikipedia.org/wiki/Lower_Austria
http://en.wikipedia.org/wiki/Oolite
http://en.wikipedia.org/wiki/Limestone
http://en.wikipedia.org/wiki/Red_ochre
http://www.unl.edu/
http://cache2.artprintimages.com/p/LRG/21/2130/T9LED00Z/art-print/venus-of-willendorf-limestone-h-10-cm-stone-age-aurignacien-25th-mill-bc.jpg


marl recovered from Avdeevo ). This fragment also appears to have been spirally or 

radially produced. 

 

The headgear represented on the Kostenki I marl figurine 

recovered in 1983  (mentioned  above, shown at left) belongs in this 

category as well. Although this cap is somewhat stylized, it is 

clear that the basic construction technique is similar to that on 

the Venus of Willendorf. The principal difference appears to be 

the greater number of circuits encompassing the Kostenki head. 

The cap depicted on the large head fragment from Kostenki I is also broadly similar, 

although the method of initiating the radial weaving appears to be different (picture of 

author Olga Soffer with said head appears below). The top of this head made of marl depicts a 

method of starting which may involve systematically superimposed weaving elements 

such as those which characterize certain types of twining centers and so-called 

plaited starts in coiled basketry. 

 As in the Willendorf piece, this cap also shows extra half-circuits over the nape of the 

neck. Whatever the method of starting or finishing, considerable effort is expended on 

the caps themselves. Extreme detailing is typical across the broad area occupied by 

groups assigned to the PWKA (Pavlov-Willendorf-Kostenki-Avdeevo) cultural entity and 

exhibits various degrees of realism and stylization. 

  

 
                                          Photo from: http://www.donsmaps.com/ukrainevenus.html   

 
 



                          
 Photo by  Vladimir Gorodnjanski 2007       Dr. Olga Soffer, a researcher, examining what has been 

                                                  called the "golf ball" head of the Venus of the Kostenki I site in Russia 
                                 Photo and text from: http://www.hort.purdue.edu/newcrop/history/lecture02/r_2-1.html 

 

The Russian sites of Kostenki, Avdeevo and Gagarino are located in the same area 

and they have all yielded hooded figurines. 
                                                                                                                      (adapted from above mentioned study) 

 
A sample of Avdeevo figurines 

 

                                                             

                                         Photos from: www.donsmaps.com/avdeevo.html 

     

http://www.donsmaps.com/images9/hermitage175.jpg
http://www.donsmaps.com/images/femalefig8newavdeev77no2.jpg
http://www.donsmaps.com/images/femalefig9newavdeev78.jpg


 
                                     Photos from: www.donsmaps.com/avdeevo.html 

 

 

The Gagarino figurine head.  

 

(The site is discussed below) 

 

                          

 
 

 



 

Another notable feature of the Willendorf figurine are the markings on her wrists that 

seem to indicate the presence of bracelets ...  

 

 
Photo: Don Hitchcock 2008, Canon, available light.  Source: Original in the Vienna Natural History 

Museum. http://www.donsmaps.com/willendorf.html 

 

... although they resemble the markings on the elbows and wrists of the Kostenki marl 

figurine: 
 

 

 

http://www.donsmaps.com/willendorf.html


The hood, the girdles, the enormous pendulous breasts, the steatopygous figure and 

the exposure of the vulva, seem to indicate that a particular woman is depicted and not 

the common mother. The ordinary mother was an ordinary woman and at that time in 

Northern Europe the ordinary women were neither naked not that fat (to say nothing 

of the hood or the handcuffs). 

                                       

In paragraphs 729, 1566 and 2002 of the Pyramid Texts there is a description of the 

Mother that mentions the hood and the pendulous breasts: 
  

Ho King, you have no human  (rmT ) father who gave you birth, 

you have no (human ) mother (mwt =k ) who gave you birth;  

your mother (mwt =k  ) is the Great Wild Cow who dwells in 
Nequeb, with white head -cloth, long hair, and dangling   breasts.  
                                                                                                             (Ä2002) 

 

In paragraphs 729 and 1566 the Mother is said to possess long plumes (plumes of 

Maat. Maat means divine purity) instead of long hair. 

Cited below are the phrases white head cloth, dangling breasts as they occur in two 

pyramids: 

    

                                               

                                          
       sSpt                  afnt                           ngAgAt                             mnD 
     whit e           head -cover               dangling                        breasts    

    (bright )                                                                                         (Ä1566) 

 

The term afnt, head -cover (an outline of that cover  is serving as determinative 

sign of the word afnt) derives from the verb afn which, according to the Wºrterbuch, 

means: 
 

umh¿llen = wrap (in mist, fog, etc), shroud. 

verh¿llt sein = covered, disguised, masked, veiled, shrouded. 

besonders von den verbundenen Augen = especially because of blindfolded eyes. 
 

afnt seems to have been the name of a hood that obstructed the sight.  

The outline used  served to assist in understanding the meaning of the word and 

therefore it was actually worn by women at the time the texts were written. 

A figurine head from Brassempouy, in France 

(25,000 years old), seems to be wearing a similar 

cap.  

In order to establish a connection between the 

texts and real life it must be remembered that 

Near East is the home place of the burqa and  the 

yashmak.   

 

http://en.wikipedia.org/wiki/File:Venus_of_Brassempouy.jpg


Apart from the hood, another link between the figurines of Europe and the texts of the 

Near East is the obesity of the Mother.  

In the Sumerian myth Enki and Ninhursag, the god Enki impregnates the goddess 

Ninhursag (Nintu), the mother of the land, who gives birth to the goddess Ninmu. 

Enki then proceeds to impregnate his daughter Ninmu, who gives birth to Ninkurra. 

Enki then impregnates his granddaughter Ninkurra and the latter gives birth to the 

goddess Uttu, whom Enki prepares to impregnate too. 

 

Poured the semen in the womb of Ninhursag.  
She took the semen into the womb, the semen of Enki. (76-77) 
é. 
Nine [days] being her nine months, the months of womanhoodó 
L[ike . . . fat], like . . . fat, like good princely fat , 

[Nintu], the mother of the l and, like [ . . . fat], (like good 
princely fat),  

Gave birth to [Ninmu].  (lines 85-88) 

 

When Ninkurra gave birth to Uttu: 

 

Like . . . fat, like . . . fat, like good princely fat,  
Ninkurra, (like) . . .fat, (like . . . fat, like good princely fat ), 

Gave bir th to Uttu the fair lady.  (lines 126 - 128)  
                                                                             (Princely means godly) 

 

There is one more reference to the fat in the Lamentation over the Destruction of 
Sumer and Ur that has to do with the house of the god Nanna, the father of Ishtar, 

who owns Wild Cows (Wild Cow, as already stated, is an epithet of the Mother in the 

texts of the cuneiform as well as of the hieroglyphic script). 

  

The holly dwelling of Nanna, the forest fragrant with c edar ð its 
fragrance has come to an end,  
Its . . .,  
Its awe -inspiring house where sweet fat  . . ., was destroyed.  
                                                                              (lines 432-434) 

 

The Mother who gave birth to the King, as per passage quoted above, the woman with 

the hood and the pendulous breast, the Mother who was honored and worshiped is not 

the common mother. She is not the woman who simply plays the part that nature 

allotted to her. She is the woman who gave birth to the godlike Egyptian King and to 

the Sumerian King Gilgamesh who was god by two-thirds.  

 

The common mother bears common people. Some of the common-mother children 

were considered animals and executed. There was a time, therefore, that no one 

wanted to be known that his mother was an ordinary common mother. 



Venus of Savignano, Italy (ˊŮɟɑˊɞɡ 25.000 ˊ.ɉ.) 

 

This figurine, found in 1925, 

has a height of 22 cm and is 

made of serpentine rock. 

The head appears to be 

wearing a pointed hood and 

the arms are indicated only, 

across the breasts. 

 

The text that follows is by 

Chiara Delpino, Vincenzo 

Tinɗ: 

Female figurines dating back  

the Gravettian (28,000  to 

22,000 years ago) and/or 

Epigravettian period (17,000 

to 10,000 years ago) have 

been found in Italy in the 

Caves of Balizi Rossi of 

Grimaldi in Liguria, around 

the Lake Trasimeno in 

Umbria and in the cave of 

Venus near 

 Photo: T.Powell 'Prehistoric Art'  http://www.brooklynmuseum.org        Parabita in Apulia. All of these 

statuettes were recovered within uncertain archaeological stratigraphies but it was 

possible to date them back to the Upper Paleolithic Period thanks to the strong 

analogies with the ñVenusò of the European Gravettian Period. Certain stylistic 

aspects of the Venus of Savignano, larger in size, more elongated in shape and less 

obese compared to the European artefacts, makes it impossible to formulate valid 

comparisons.                                                                  (http://www.europeanvirtualmuseum.net) 

 

Venus of Moravany, ɆɚɞɓŬəɑŬ (24,000 to 23,000 years old) 
 

                                                                

The Moravany Venus is made of 

mammoth ivory and is 7.6 centimetres 

tall. The figurine was discovered in the 

area of Moravany nad V§hom, a village 

near the spa resort Piestany in Slovakia.  

 

The text that follows is adapted from 

Don Hitchcockôs site (page: http://www. 

donsmaps.com/moravanyvenus.html)  

 

 

 

                      Photo: Don Hitchcock 

http://www.donsmaps.com/images11/moravanyIMG_1511.jpg
http://www.brooklynmuseum.org/
http://www/


l 

My thanks to Ondrej Ģa§r, an archaeologist from the Slovak 

Republic, for the following: 

 

It is officially dated 22,800 B.P. and belongs to the 

shouldered points horizon (Willendorf-Kostenkian or upper 

gravettian). All of the gravettian sites in the Moravany nad 

V§hom  complex belong to Willendorf-Kostenkian. 

 

Gravettien culture (30-20 000 B.P.) in central Europe is 

divided into three phases: 

Older Pavlovian (30-27 000 B.P.) 

Younger (developed) Pavlovian (27-23 000 B.P.) 

Willendorf-Kostenkian (23-20 000 b.p.) - the venus from 

Moravany belongs here (22 800 B.P.) 

 

It was ploughed up in a field sometime in 1938. Later it 

appeared in Paris. The sculpture was finally returned to 

Slovakia due to the work of Zotz and Freund, and Dr J 

B§rta. 
 

Given that the faces of Venus figures are often depicted in a  

 minimalist fashion or obscured in some way, it is possible  

The original Moravany Venus   that the sculpture was created without a head. 
     Photo: Delporte (1979)  

 

Limestone Venus of Kostenki, Russia  (c. 23.000 - 21.000 BC) 

 

 
http://www.donsmaps.com/ukrainevenus.html.   Photo: P. Bahn, 'Prehistoric Art' 

 

The figurine was found in 1988 in the same general area as the bone Venus of 

Kostenki.  

http://www.donsmaps.com/ukrainevenus.html


 

In the area of Kostenki and 

Borshevo on the Don river there are 

twenty site locations all dating to the 

Paleolithic. 
 

The limestone Venus is actually a 

fragment (13.5 cm) of the original 

figurine and it is the biggest such 

sculpture known. 
 

It is famous for the girdle that joins 

the bracelets worn on the wrists in a 

sort of handcuffs. 

No girdle is apparent in the rear 

view of the existing part of the 

figurine. 

           
At the moment, the assemblages in the 

lowest levels at Kostenki do not have a 

parallel--they are generically Upper 

Paleolithic but without close analogue-

-and researchers are convinced that 

Kostenki does in fact represent one of 

the earliest outposts by early modern   

 humans outside of  Africa. 
 Photo: Cohen (2003) http://www.donsmaps.com/kostenkivenus.html    (http://archaeology. about.com/od/earlymansites/a 

                                                                                                                                                               /kostenki.htm) 

 

Venus of Laussel,  France (c.23,000 - 20,000 BC) 

 

                       
                            Photo:  http://www1.fccj.cc.fl.us/cgroves/2211docs/2211test_1.htm 



This depiction is a 45 cm high limestone bas-relief. It was discovered in 1911 carved 

into the wall of a limestone rock shelter (named Laussel) in the Dordogne not far from 

Lascaux. The shelter, under an overhang, is a terrace over 300 yards long which looks 

out over the valley below. Although originally thought to have been a dwelling site, it 

is now believed it served as a ceremonial center.  

The figure holds a bison in one hand, which has 13 notches that may be the number of 

moons or the number of menstrual cycles in one year. 

The art historian Sigfried Giedion describes the figure as follows:  

"The figure and the block are inseparably interlocked. In the position selected 
by the artist for this relief, the block had a slight overhang, so that the figure 
swelled forward gently. When seen from one side, the curve appears as taut as 
a strung bow. It swells up to a supreme point, the maternal belly, then falls 
away at either end and sinks slowly into the rock, in which the feet seem to 
melt. The upper part of the body curves gently backward, and the head, 
resting between two rock projections, seems to be reclining, as though on a 
cushion."            (adapted from http://www.arthistory.sbc.edu/imageswomen/laussel.html 

 

Venus of Lespugue, France (c. 23,000 BC) 

  
  Photo:  Don Hitchcock 2008                             Photo: Jos®-Manuel Benito / Locutus Borg 

 

http://en.wikipedia.org/wiki/Limestone
http://en.wikipedia.org/wiki/Bas-relief
http://en.wikipedia.org/wiki/Menstrual_cycle


The figurine is 15 cm tall, it is carved from tusk ivory and 

was damaged during excavation. The photo on the right, 

above, is of a restoration . It was discovered in 1922 in the 

Rideaux cave of Lespugue in the foothills of the Pyrenees, 

in France. 

Of all the steatopygous Venus figurines discovered from 

the upper Paleolithic, the Venus of Lespugue, if the 

reconstruction is sound, appears to display the most 

exaggerated female secondary sexual characteristics, 

especially the extremely large, pendulous breasts. 

It represents the height of abstraction for venus figures of 

the Gravettian Upper Paleolithic culture. Presenting an 

overall lozenge-like shape, it shares the common 

characteristics of no facial detail, exaggerated breasts, hips 

and buttocks, but these features are taken to such extremes 

that the breasts merge with the torso leading to an 

uncommonly flattened profile. Overall, a highly stylized interpretation of typical 

venus sculptural conventions. 

According to textile expert Elizabeth Wayland Barber,  the statue displays the earliest 

representation found of spun thread, as the carving shows a skirt hanging from below 

the hips, made of twisted fibers, frayed at the end. 

 Venus of Garagino, Ukraine   (c. 22,000 BC) 
 

 

Made of volcanic rock this 5.8 cm tall 

figurine was discovered in 1926 during 

excavations of a Stone Age settlement 

along with artifacts, flint tools, animal 

bones and several other venus figurines.  

 

It resembles the Venus of Willendorf in that 

it also wears a hood and the thin arms rest 

on the breasts. 

Sculpted in almost caricature-style, the 

Gagarino Venus is mainly composed of 

gargantuan breasts and belly, with short 

stubs of thighs, broken above the knee. It is 

the oldest venus statuette ever found in the 

Ukraine. 
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Venus of Mal'ta, Siberia  (c. 21,000 BC) 
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The Mal'ta Venus figurines are of two types: full figured women with exaggerated 

forms, and women with a thin, delicate form. Some of the figures are nude, while 

others have etchings that seem to indicate fur or clothing and were sculpted with 

faces.  

The figurine on the left is curved from mammoth ivory and is about 23,000 years old. 

The emphasized sexual features, as the breasts and the buttocks make it a typical 

Venus figurine. It was discovered in a cave at Mal'ta, near Lake Baikal in Irkutsk 

Oblast, Siberia, Russia.  

The figurine on the right is engraved on mammoth tusk, it is 8.7 cm tall. It belongs to 

Maltinsko-buretskaya culture (21,000 ï 17,000 BC). Emphasis has been put into the 

breasts and pubic triangle. 
  

The Mal'ta tradition is known from a vast area spanning west of Lake Baikal and the 

Yenisey River. The site of Mal'ta, for which the culture is named, is composed of a 

series of subterranean houses made of large animal bones and reindeer antler which 
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had likely been covered with animal skins and sod to protect inhabitants from the 

severe, prevailing northerly winds. Among the artistic accomplishments evident at 

Mal'ta are remains of expertly carved bone, ivory, and antler objects. Figurines of 

birds and human females are the most commonly found items.  

                                                                                                                     Laura Anne Tedesco 

                                                                  Department of Education, The Metropolitan Museum of Art  
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Two more of the figurines in the Hermitage museum. 
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